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EXHIBITIONS. 


erican Art Galleries —Exhibitions 

f pictures from estates of Eliza M. 

‘urtis and J. W.. Brown and of Su- 

uki Chinese Porcelains. 

tor Library.—Exhibition of repro- 

uctions of drawings of modern mas- 

ers from L’Estampe Moderne. 

Benguiat Galleries—Ancient velours, 
embroideries and laces, sanctuary 
lamps and carpets. 

Blakeslee Galleries. — Early English, 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries.—Rare books in 
fine bindings. 

Brandus Galleries—Paintings of the 
Barbizon School, 

Brooklyn Institute of Arts and Sci- 
ences.—Open daily. Admission Mon- 
days and Tuesdays, 25 cents; free on 
other days. 

Canessa Galleries, 
works of Art. 

Charles, London.—Works of Art. 

Davis Gallery, London.—Works of Art. 

Durand-Ruel Galleries——Old masters 
and modern paintings. 

Ehrich Galleries —Exhibition of not- 
able portraits of early Dutch, Eng- 
lish, Flemish, French, Italian and 
Spanish Masters. 

Fifth Avenue Art Galleries.—Exhibi- 
tion of the Edward Brandus collec- 
tion. 

Fishel, Adler and Schwartz.—Exhibi- 
tion of paintings by Walter Russell. 

Gimpel and Wildenstein Galleries— 
High class old paintings. 

Hamburger Fres. Paris—Works of Art. 

Heinemann Galleries—Modern paint- 


Paris.—Antique 


ings. Modern German pictures 
a specialty. 
Knoedler Galleries. — Exhibition of 


portraits by J. J. Shannon. Special 
Whistler exhibition. 

Kelekian Galleries.—Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Lanthier’s Old Curiosity Shop.—Mod- 
ern and Old Masters. European and 
Oriental furniture, antique jewelry 
and silver. 

Lenox Library Building. — Exhibition 
of portraits and other prints relating 
to Benjamin Franklin. 

McClees Galleries. —Exhibition of high- 
class etchings by Great Masters. 

Metropolitan Museum.— Open daily. 
Admission Mondays and Tuesdays, 
25 cents; free on other days. 

Montross Gallery.—Exhibition of re- 
cent paintings by Horatio Walker 
through March 13. Annual exhibi- 
tion Ten American Painters, March 


14 to 21. 

Macbeth Gallery.—Paintings by Steph- 
en Parrish. 

Noe Galleries—Important paintings of 


exceptional quality by the Barbizon 
and Modern Dutch Masters. 
e Galleries —Paintings and water 


co\or drawings. 

Pow Gallery.—Exhibition of paint- 
in; * and pastels by Carroll Beckwith. 

Prat’ Institute—Exhibition of draw- 
in; s by Kenyon Cox. 

Ral: n Galleries —Works of Art. 

Ric ‘allery of American Paintings,— 
“ nard Ochtman’s “Sunrise, Frosty 


ning,” on view from 10 A. M. to 
4.09 P.M. 
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Scott and Fowles Co. Galleries.—High 
class Patntings by Barbizon and 
Dutch Masters. 

Strauss Galleries—High class paintings 
and prints. 

Robert C. Vose Gallery, Boston.—Fine 
paintings of the modern masters. 
Willson Bros., London—Ancient works 
of Art; Old French Furniture, Sevres 

and Chinese Porcelains. 

H. O. Watson & Co.—Decorative 
works of art. 





The Society of American Artists has 
never before had such reason to regret 
its exceedingly cramped quarters for 
exhibitions. Fifteen hundred works 
have been sent in and the standard is 
said to be unusuallv high. It is likely 
that many accepted works will remain 
unplaced, simply for lack of space. 
The hanging committee began its la- 
bors Monday, and the exhibition will 
open to the public on Saturday next, 
at the Fine Arts Building. 


THE PROMENADE. 
By Isabey. 
In Brandus Exhibition, 


From the Forbes Collection. 


At the first night’s sale of Russian | 


paintings shown at the St. Louis Ex- 
position, and which have been on ex- 
hibition at No. 236 Fifth Avenue for 


seventy-seven oils, water colors and 


Fifth Avenue Art Galleries 


The private view of Old Masters 
by famous painters—-the annual winter 
exhibition given by the famous Copley 


| Society, called together the fashion- 
six months past, on Tuesday evening | 


pastels brought a total of only $6,158. | 


J. Dunbar Wright secured for $420 
Schnaroft’s “Two Peasant Women,” 
valued in Russia at $4,000. 


SALES. 


American Art Galleries.—Sale of pic- 
tures from estates of Eliza M. Cur- 
tis and J. W. Brown of Brooklyn, 
March 15 and 16 at 8 P. M. Sale of 
Suzuki porcelains, March 15, 16 and 
17, at 2.30 P. M. 

Fifth Avenue Art Galleries —Sale of 


able Bohemians, the artists and many 
of Boston’s best known people on 
Tuesday night at Copley Hall. Many 
fine copies of the best work in the 
word were shown, and the exhibition 
will rank in importance with the great 
Sargent, Whistler and Monet exhibi- 
tions of the past few years. Wm. 
Chase sent several noticeable pictures, 


among them “Las Ninas” and “The 
Tapestry Weavers.” Frederic Vin- 
ton’s “The Dwarf” and Clara Nor- 


ton’s “The Topers” are fine copies. 


| Helen Knowlton has a copy of Titian’s 
“Virgin With Rabbit ;” J. Alden Weir 


Edward Brandus collection, Waldorf | 


Astoria ballroom, March 12, 13 and 
14, at 8.30 P. M. 


sends a Gainsborough head study; 
Mrs. McMonnies loans a “Mona Lisa,” 
a Madonna by Botticelli, and several 
others. A fine Velasquez copy owned 


| by the St. 


| 
| 





sotolph Club and made by 
Wm. Paxton, “St. George,” 
paccio, copied by Mary B. Hazelton. 
“Maria Louise Von by Van 
Dyck, copied by Frank P. Fairbanks; 
the “Miracle of St. Marks,” copied by 
Chas. Hopkinson; a “Holy Family” 
by Del Sarto, loaned by Mary L. Rich- 
ardson, and other excellent copies by 


from Car- 


Tassis,” 


John Lambert, Eben Comins, H. I. 
Caliga, Elenor Cassini, Henry Park- 
man, Frances C. Houston and many 


others make up a noteworthy collec- 
tion. 

The Society of American Artists, at 
a meeting Tuesday evening last, Presi- 
dent John La Farge in the chair, unan- 
imously ratified the agreement provid- 
ing for its absorption in the National 
Academy of Design and the formation 
of an enlarged and modified national 
academy out of the two societies. This 
leaves nothing more to be done except 
the adoption by each society of the 
amendments and by-laws to their re- 
spective constitutions which the reci- 
procal committee has recommended. 
The resolution of ratification was pro- 
posed by William A. Coffin and in- 
dorsed by F. D. Millet. 

Under the terms of the merger, the 
academy will be the surviving organ- 
ization, and, while the number of as- 
sociates may be unlimited, the number 
of academicians will be limited to 125 
painters, twenty-five sculptors and 
twenty-five architects or engravers. 

According to John W. Alexander a 
movement will now be energetically 
pushed to realize the scheme for a 
central art home to house all the art 
bodies composing the Fine Arts Fed- 
eration. It is expected to raise for that 
purpose $1,000,000 for a site in a cen- 
tral part of the city, $1,000,000 for the 
building, and $1,000,000 for endow- 
ment. 

At the annual meeting of the Sal- 
magundi Club held at the clubhouse, 
No. 14 West Twelfth Street, on Friday 
evening, March 2, the following of- 
ficers were elected: President, A. T. 
Van Laer; first vice-president, Henry 
B. Snell; second vice-president, J. B. 
Carrington; corresponding secretary, 
J. A. Thompson; recording secretary, 
Dr. Leigh Hunt; treasurer, Charles 
Baker; librarian, Wm. Henry Shelton. 

The Art Committee chosen is com- 
posed of Edward Rothart, chairman, 
Paul Dougherty, G. Glenn Newell, 
Cullen Yates and W. Merritt Post. 
The House Committee is made up of 
H. M. Ward, chairman, L. C. Earle, 
James G. Tyler, John E. Starr and 
Charles Keene. 

On the Entertainment Committee 
are Edward L. Ferguson, chairman, 
Albert A. Southwick, Charles Battell 
Loomis, George A. Fleming, Arthur R. 
Friedlander and Gordon H. Grant. 

The Committee on Admissions is 
composed of J. N. Marble, chairman, J. 
Francis Murphy, F. K. M. Rehn, Will! 
S. Robinson, Joseph Hartley, Joseph 
A. Thompson, W. Verplanck Birney, 
R. K. Mygatt, James McGregor Smith 
and E. C. Peixotto, and the Library 
Committee of Wm. Henry Shelton, 
chairman, Dr. H. S. Oppenheimer and 
J. Sanford Saltus. 

There is a movement on foot to have 
all prizes at the Club exhibitions here- 
after awarded by a jury of sixteen art- 
ists, to be appointed by the president, 
and to serve for one ye1r. 
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IN THE ART SCHOOLS. 


Special Announcement. 

The American Art News has decided 
to found scholarships in the following 
schools:—Art Students’ League, New 
York School of Art, and the New York 
School of Applied Design for Women. 

These scholarships are offered as a 
premium to the person or persons who 
will secure 35 subscribers to this jour- 
nal for one year. ‘The scholarships will 
be known as the American Art News 
Scholarships—and will begin from such 
date as the total number of subscrip- 
tions required are secured, and will con- 
tinue for one year from that time. This 
affords an unusual and unique oppor- 
tunity to those desirous of obtaining 
art education in these schools. 

The Art Students’ League Scholar- 
ship will include any course of its cor- 
riculum. 

The School of Applied Design Schol- 
arship, and that of the New York 
School of Art, will include any of their 
courses. 

Any further information or details 
desired will be furnished by application 
in person at this office. 

The city summer school of the Art 
Students’ League, 215 West Fl ifty- 
seventh Street, will be under the di- 
rection of Messrs. George B. Bridgman 
an | H. Daniel Webster. Instruction 
will be given in drawing from plaster 
casts, drawing and painting from life, 
illustration and composition, portrait 
and still-life painting, clay modeling 
from plaster casts of the human figure, 
animals and ornamental forms, with 
portrait and life work for the advanced 
pupils. The classes begin on Monday, 
June 4, and will continue until Septem- 
ber 20, 19Q06. 

A select exhibition of members’ 
work, and especially the work of the 
older members of the Art Students’ 
League, will be held in the members’ 
and students’ rooms from March 19 
to 6.24, inclusive. The public are 
cordially invited to visit the exhibition 
between the hours of 9 A.M. and 10 
P.M. 


At the regular monthly members’ 
meeting of the Art Students’ League 
held on February 21, Miss Selma Moel- 
ler and’ Mr. Hans P. Hansen were elect- 
ed to membership. Both are doing 
especially good work in the school. 

An exhibition of drawings by Ken- 
yon Cox will be held in the art gallery 
of Pratt Institute, Brooklyn, opening 
March 12. 


| 


Prizes of $10 and $5 are offered to 
the illustration class of the Cooper 
Union Woman's Art School by Mrs. 
J. L. B. Mott, for the best composition 
for a book frontispiece, the dimensions 
to be 11} inches wide by 165-8 inches 
high. The subject is to be “Attri- 
butes of Art,” containing a space for 
the lettering, and the design must be 
composed of five or more objects in the 
school. The rendering may be in any 
of the materials in ordinary use in this 
class. The competition closes May 1, 
1906. 





Twenty-nine designs from the Coop- 
er Union Art School have been sent 
to Boston to the exhibition of Applied 
Arts to be held at the Boston Art 
Club. These designs are in stained 
glass, rugs, repeating patterns, friezes, 
missals, and historic ornaments. Each 
school has been allotted ten square 
feet. 





ST. LOUIS NOTES. 


The Museum of Fine Arts has re- 
cently acquired three paintings which 
are to be added to its permanent col- 
lection. Two of them were purchased 
from the exhibition of Glasgow paint- 
ers, a water color entitled “The Coast 
of Teneriffe,” by James Paterson, and 
a composition “Primroses,” by E. A, 
Hornel. The museum now has a good 
collection of Glasgow school work, 
there being, in addition to the above, 
examples of the work of Macaulay 
Stevenson, Whitelaw Hamilton, Reid 
Murray, George Pirie and others. The 
third painting, “The Landing Steps 
on the Grand Canal,” was purchased 
from the collection of Mr. H. W. Faulk. 
ner, on exhibition for a time in the gal 
leries of the Museum, and is now at 
local galleries. 

Edmund H. Wuerpel has sold two 
paintings from the exhibition he held 
jointly with Gustav Wolff in the gal- 
leries of the St. Louis Artists’ Guild. 

On March at there will be a recep- 
tion and an exhibition of about twenty 
paintings by St. Louis artists in the 
studio of J. C. Strauss. 

Another association of local artists 
has been formed, embodying the needs 
of the producing artists of St. Louis. 
This latest expression of the desire for 
solidarity in the profession is the “2x4 
Club,” following the lead of similar 
organizations in Eastern cities, whose 
object is to discuss matters relating 
si ely to painters and sculptors, which 
the larger and more socially inclined 
gatherings do not permit, and also the 
production, exhibition and sale of uni- 
formly small works in this and pos- 
sibly other cities of the southwest, as 
circumstances may suggest. 


On March 6, Mr. Charles M. Kurtz, 
director of the Albright Museum of 
Buffalo, N. Y., gave the first of a 
series of lectures under the auspices of 
the Ethical Society of St. Louis. The 
subject treated was “Some Inter- 
esting ‘Tendencies in Modern Paint- 
ing.” 

An interesting collection of examples 
of design and applied art has been 
brought together from the work of the 
students of the St. Louis School of 
Fine Arts, and is to be sent to the 
exhibition of English and American art 
schools, to be given by the School 
of the Museum of Fine Arts of Bos- 
ton, Mass., opening March 19. The 
collection is composed of over-glaze 
ceramic decoration, pottery, bookbind- 
ing and a number of frames of designs 
for textiles, fans, magazine covers, etc. 


The following notice of a picture in 


the present exhibition of the Carolina | 


Art Association in the Gibbes Mem- 
orial Museum, Charleston, S. C., from 
a local paper, is a new departure in 
art criticism and would evidence that 
even in the South the commercial side 
of art appeals most strongly to the 


average citizen: “Among the pictures | 


that attract attention in the exhibition 
is the portrait of Mr. W. C. L. by W. 
F. This is hung in the center of the 
west wall, and is viewed by all with 
admiration. The glowing flesh and 


draperies are pronounced by critics to) 


be very fine, and the price in the cata- 
logue ($2,500) shows that the artist 
does not wish to part with it, or else 
considers it a very excellent piece of 
work.” 


PENNSYLVANIA ART NEWS. 

The two prize competitions, which 
were held under the auspices of the 
schools of the Academy of Fine Arts 
have been decided. In the competi- 
tion for a poster for the Autograph 
Book Sale held on March 5 and on 
March 6 at Manheim, for the benentt 
of the Germantown Hospital, the prize 
winners were: First prize, Frederick 
M. Donaldson, $50; second prize, $30, 
Frederick Weygold, and third prize, 
$20, to H. L. Sayen, with honorable 
mention to C. F. Marple. In the con- 
test opened to the Academy students 
for the poster to advertise automo- 
biles, the first prize of $25 was won 
by W. C. Metzger; the second, $15, 
by F. Powell Olmstead, and the third, 
$ic, to Joseph M. MeGurk. 

A site for the Pennsylvania Museum 
and School of Industrial Art has been 
purchased for $180,000, at the corner 
of Broad Street and Allegheny Avenue, 
where a school building will be erect- 
While no 
plans have yet been definitely decided 
upon, it is to be a fire-proof structure 
of the most modern design. 


ed, at a cost of $500,000. 


An exhibition of original sketches, 
donated by well known artists, and 
which will be sold for the benefit of 
the Plastic Club, opened at the club 
rooms on March &, and will remain 
on exhibition until March 21, on 
which date a public auction will be 
held. 

The private view of the fifteenth an- 
nual exhibition of water colors and 
pastels opens at the Art Club next 
Saturday evening, March 17. 

The Photographic Society of Phila- 
delphia is holding a special exhibition 
of the works of C. Yarnall Abbott, 
which opened at the Society rooms on 
March 8, and which will continue un- 
til March 31. 

A special exhibition of work from 
the Moravian pottery at Doylestown, 
by Henry C. Mercer, is now open in 
the rooms of the Daedalus Arts and 
Crafts Guild, 237 South Eleventh St. 

Charles E, Drake, who for the past 
six years has been painting on the con- 
tinent, is holding an interesting exhi- 
bition of his work in his studio, where 
he is showing many London. street 
scenes, portraits, and a number of 
charming chalk drawings, which is the 
new and popular medium among the 
London artists. 





Donald MacGregor is doing four 
large designs which he has been com- 
missioned to paint for the state capitol 
at Harrisburg. They are life-sized fe- 
male figures representing the four sea- 
sons, and are to be placed over the 
\two archways of the main entrance of 
the building. 








The South African memorial on 
which Mr, Allward is at work will be 
‘one of the most ambitious pieces of 
isculpture of which Foronto can boast. 
A seated female figure (nine feet high) 
‘holds upraised the British crown; 


'standing at her feet on either side are 
‘two types of colonial volunteers. From 
ithe center of the platform rises a 
tall column, on which is a figure with 
arms upraised in an attitude of invoca- 
tion. Mr. Allward has also a commis- 


‘sion from the town of Windsor for a 


CHICAGO ART NOTES. 

The four exhibitions in the Art In- 
stitute which opened March 1 are at- 
tracting an average of five thousand 
visitors a day on free days. The Salon 
of the Federation of Photographic So- 
cieties, under the management of the 
Chicago Camera Club, is a pronounced 
success. It-is the sixth annual sale 
held by this local club of one hundred 
amateur camera artists. Seventeen 
camera clubs in all parts of the coun- 
try and Europe have contributed their 
best work to the exhibition, and 350 
frames are on view in a gallery in the 
south wing. It is a collection of un- 
usual merit. ‘Three juries of selection 
passed upon the work hung in this 
salon. 

The jury of artists, of which John 
la Farge is chairman, have made the 
following awards in the Second Amer- 
ican Photographic Salon: 

$100 Purchase Fund for the best pic- 
ture, Mrs. G. A. Barton, Birmingham, 
Eng., “The Mother’s Kiss. 1st hon. 
mention, Guido Rey, Turin, Italy, 
“Scéne Antique;” 2d hon. mention, 
Alfredo Ornana, Genoa, Italy, M. Mae- 
terlinck, “La Mort de Tintagiles, Acte 


[V.;" 3d hon. mention, Wm. Clay- 
den, Plymouth, Eng., “Tugging 
Ilome;” hon. mention, Louis Fleck- 


enstein, Faribault, Minn, “The Lily 
Pond;”’ hon. mention, Frederick Ha- 
ven Pratt, Worcester, Mass., “Study 
of a Face.” $50 award by “The Coun- 
try Calendar” for best American land- 
scape—Jas. EK. Underhill, Brooklyn, 
N. Y., “Against Storm and Tide;” 
hon. mention, Frederick Haven Pratt, 
\Worcester, Mass., “Landscape. $50 
award by the Landmark Pub. Co. for 
historical landmark, Geo. T. Power, 
Chicago, Ill, “Niagara Falls.” 

The Collier collection of original 
drawings and paintings by distinguish- 
ed American painters and illustrators 
is sharing honors in the Art Institute 
with a collection of thirty works by 
Jules Guerin and forty-one marines by 
Charles Edward Hallberg. The Col- 
lier collection, showing the latest 
work of Gibson, Pyle, Remington, 
Parrish, Frost, Smedley, W. J. Ayl- 
ward, Louis Loeb, Jessie Willcox 
Smith, Violet Oakley Wenzell, Ley- 
dendecker, Will Bradley, E. W. Kem- 
ble, John La Farge, A. I. Keller, An- 
dre Castaigne, Christy, Herter, Yohn, 
Sterner, Reuterdahl and a score of 
others is attracting interest, and is one 
of the most satisfactory of the season. 
Two English illustrators, Brangwyn 
and Hatherell, whose ‘work is well 
known in British illustrated journalism 
are conspicuous in the collection, oth- 
erwise the exhibition is thoroughly 
American in spirit, subject matter and 
in handling. Although the examples 
shown ‘in this callection have been 
drawn from one periodical, in range of 
subject and variety of treatment they 
are so divergent as to be truly repre- 
sentative of the whole field of Amer- 
ican magazine illustration. 


Van Dearing Perrine, who.is known 
at his studio on the Hudson Heights 
as the painter of the Palisades, is busy 
not far from Coytesville, where he is 
completing a number of canvases {or 
‘his annual spring exhibition, which 
will open at the New Gallery on West 
Thirtieth Street, on April 2, to con- 
tinue for a month. 





_ E. A. Abbey is to send a stein, dec- 
‘orated by himself, to the Salmagundi 
Club for its annual sale of these mugs 


William M. Chase is painting the|memorial to those who gave their) held for the benefit of the club’s library 


portraits in Philadelphia of Miss Amy 


Howe, and that of Mrs. James Fran- | 


lives in the same campaign. 
The portrait of His Honor Judge J. 


cis Sullivan, a sister of Mrs. Danae |S Harding, by Mr. Wyly Grier, has 


Livingston, of New York. 


been hung in the Masonic Temple. 


fund. The presence of this stein in the 
sale wil probably set a new high mark 
in the prices realized. The highest 
price realized last year was $232. 
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AMONG THE ARTISTS. 


|. C. Nicoll recently painted a land- 
scape which he made from a sketch 
painted at Ogunquit, Maine, where he 
spent last summer. He is now painting 
a twilight which he intends for the so- 
"1eT) exhibition. Mr. Nicoll is one of 
the artists who is devoting much of 
his time to the Artists’ Fund Society, 
the object of which is to help to tide 
needy artists over temporary difficul- 
ties. The committee now has a project 
by which it hopes to raise $50,000 for 
the fund. The object of the society 
s not to have one home, but to have 
access to several homes, as, for in 
stance ,one where they can send an ar 
tist and his wife when necessary, one 
where only men, and others where 
women only can be sent. Also they 
assist artists who do not desire homes, 
but only need help in their studios. It 
has now a bed in the Presbyterian Hos- 
pital, endowed by Spencer Coon. The 
trustees are Robert W. de Forest, Ros- 
well M. Shurtleff, Bleecker N. Mitchell, 
Frank D. Millet, Harry W. Watrous 
and Wm. F. Havemeyer. B. N. Mit- 
chell, of 45 William street, is treasurer. 
An appeal is made for subscriptions. 


Henry Bb. Snell is planning to take a 
sketching class abroad again this sum- 
mer. ‘The work of the class will con- 
outdoor painting from the 
model, still-life and composition, either 
in oil or water color. The class will 
have its headquarters at St. Briac, 
srittany, near St. Malo, whence ex- 
cursions will be made to the many 
paintable places nearby. Before set- 
tling down for the painting season the 
class will enjoy a two weeks’ tour to 
London, Amsterdam, The Hague, Ant- 
werp and Paris. The entire season will 
consume about ten weeks, and will be 
under the management of M. C. Boyd. 
Instead of remaining at St. Briac those 
who wish may join another branch of 
the party which will visit Switzerland, 
Italy and Germany. 


sist of 


Henry Golden Dearth, whose winter 
studio is in the Carnegie, is painting 
a picture in which figures a 15th cen- 
tury church, for which he made studies 
at Saint Fiacre, France, last summer. 
The artist’s summer studio is at Mont- 
reuil, France, where he has a house 
filled with pieces of old French furni- 
ture, wood and stone carvings, old 
French relics and rugs. The walls of 
his New York studio are hung with 
old fine tapestries, some of which 
date back to 1460. 


Walter Russell, who is painting the 
portrait of Mrs. George Thornton Ed- 
wards and her little daughter, is 
also at work on another portrait of 
Mrs. Roosevelt and her daughter Ethel, 
which he will soon go to Washington 
to complete. 


Mrs. Kate Swope of the Central Park 
Studio Building, recently finished a 
portrait of Mrs. W. F. Burt. Mrs. 
Swope’s portraits are usually painted 
in panels. She is at present designing 
a magazine cover. 


Helen Watson Phelps is painting 
portraits at her studio in the Sher- 
wood. She recently finished one of 
Mrs. Albert Payson Terhune, daugh- 
ter-in-law of Marion Harland, and is 
now painting one of Marcus Mayer, the 
well-known impressario. 





Monsieur Mucha entertained the 
Pen and Brush Club last Sunday at 
a tea. He was assisted in receiving 


by Mrs. William Bunker. Mrs. bun- 
ker has given her drawing-room at 
48 West Eleventh Street for a class in 
art, directed by Monsieur Mucha. 


Carle Blenner has a number of por- 
traits under way at 
Sherwood He 


fancy heads. 


his studio in the 
is also painting some 


Louis Herzog is finishing a marine 
at his Bryant Park studio. He paint 
ed a number of sketches at his sum 
mer studio at Crabtree Point last year. 
His work, although well known in 
this country among art lovers, is bet 
ter known in Europe, where it is rep- 
resented in all the important galleries. 


GEORGE 
Photograph by Jessie Tarbox Beals. 


Ge rege 


Herbert McCord, a 
duction of whose photograph appears 


repr )- 


on this page in our series of American 
artists, is one of the best known of 
modern marine 


American land- 


He was born in New 


and 
scape painters. 


York in 1848 and studied under M. 
Morse. Medals were awarded him at 
New Orleans, and at the Mechanics’ 


Institute exhibition in Boston in 1885, 
a bronze medal at St. Louis in 1904, 
and he won the Shaw prize at the Sal- 
magundi Club in 1goo. 

He is a member of the National 
Academy and American Water Color 
Society, and of the Lotos and Salma- 
gundi Clubs. His work is character- 
ized by rich and true color quality, 
rare feeling and sentiment for nature, 
and unusual composition. His brush- 
work is broad and _ strong, and 
his canvases are virile and always at- 
tractive. Some of his recent marines 
and coast views, shown at the club and 
larger exhibitions have added to the 








glowing color and fine atmospheric ef 
fects. 

The personality of Mr. McCord and 
his participation and consistent inter 
est in art activities, and all that makes 
for the improvement of art conditions 
in America, has made and makes him 
a prominent figure in the American 
art world. 


Mrs. Cadwalader Guild, the sculp 
recently made a _ portrait bust 


tress, 


of General Armstrong, and also one of 


Dr. Robert Collyer. Mrs. Guild has 
been in poor health this winter in con- 
sequence of which her work has been 


delayed. She is now happily recover- 


McCORD. 
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ing. She hopes to return to Europe in 
the spring, and will live in Germany. 


Zelma Baylos will hold an exhibition 
of her work in her studio, 830 Car- 
negie Hall, on March 12, from 2 to 
6 in the afternoon, and 8 to Io in the 
evening. 


Elliot Dangerfield is going to 
Chareston, S. C., next week, to deliver 
an address on the closing day of the 
art exhibition in that city. The subject 
he has elected to talk on is “Art, Its 
Expression and Development.” 





Christine Lumsdon gave a 
“tea” last Friday at the Hotel Ma- 
jestic, at which Mrs. Robert Bruce 
Reilly rendered several numbers on 
the piano and Mrs. Lucille Throop 
sang. 

Among those present were Mes- 
dames Arthur Bender, Edwin W. 
Wiles, James Folsom, de la Poer, the 


Misses Westerfelt, Parr, Mr. Gamble 


Mrs. E. 


host of admirers of his work, from their'and others. 


ITALIAN ART NOTES. 
Venice, March tf. 

\t Milan, in the Biblioteca Am 
brosiana, has been discovered a most 
interesting drawing by Raphael, The 
famous sculptor and = archaeologist, 
Lucca Beltrami, found, during the 
work of reorganization, a_ blackened 
piece of paper, which, after the careful 
cleaning of experts, proved to be a 
drawing by the great artist. In certain 
parts there are still traces of color. It 
is supposed that this is one of the 
studies for the portrait of Bramante, 
which the artist used for his Arch- 
imedes in the Vatican frescoes. 

The monument to the opening of the 
Simplon tunnel, by the sculptor Fran- 
cesco Ricci, is in the Renaissance style. 
\bove two reliefs are figured Switzer- 
land and Italy, crowning the forces 
of labor, while a wounded miner is 
being removed from the tunnel. The 
monument will be unveiled by the 
King at the opening of the railway. 

In Florence, in a chapel of Santa 
Maria Novella, have been discovered 
the remains of some important fres- 
coes in the Arcagna manner. The 
work has been suspended for lack of 
funds. 

In the same city, in the old house in- 
habited in 1480 by Mino da Fiesole, 
(were discovered behind the old walls 
of some of the drawings of 
heads and ornaments done in pencil, 
evidently by an artist of the 15th cen- 
‘tury, and probably by a sculptor. All 
|signs lead one to believe that they 
| were made by Mino and his followers. 
| At Arcoli Picino, for the third cen- 
'tenary of Saint Serafino, the restored 
‘church of the Capuchins will be 
opened, and the paintings in tempera 
| by Mussini, called Paolo d’Ascoli, may 
ibe viewed. 
| The International Art Congress of 
| Milan will be divided into five sec- 
tions: 

I. Contemporaneous Art; exhibi- 
|tions, competitions and the rights of 
the artist. 

II. Antique Art; its preservation and 
'restoration; museums; exports. 
| IIL. Art Instruction. 

[V. Public Art. 
| V. Decorative Art. 
| The beautiful head of Agrippa found 
| during the excavations at Susa, has 
been sold by the owner of the land to 
a Florentine antiquary for 20,000 lire. 
| In the San Lorenzo suburb of Flor- 
|ence was found in a small church, fast- 
/ened to a wall, a panel which in cor- 
'rectness of proportions, cinquecento 
feeling and general harmony of color, 
is revealed as a work of Pietro Cosimo. 
The picture represents the Madonna 
and two saints; two angels hold a 
icrown, letting fall rose leaves on the 
head of the Madonna. The work, evi- 
‘dently one of the most important of 
the latter years of the artist, is in very 
bad condition. The figures have been 
altered by a horrible would-be restorer. 
It is supposed that this picture is the 
'very one of which Vasari speaks, and 
which he admired in the church of San 
Frediano in Florence. 


rooms, 


When Frits Thaulow, the Norwegian 
painter, came to Pittsburg a few years ago 
to serve as a juror at the Institute ex- 
hibition a brass band was playing at 
the depot on his arrival, in honor of 
some local political celebrities. Thau- 
low, who was making his first visit to 
America, and who was much impressed 
with the novelty of everything,alighted 
from the train, and, after greeting Mr. 
| Beatty, who had come to meet him, 
_bewed to the band and then turning to 
Mr. Beatty warmly thanked him for 
|the honor of this musical greeting. He 
|was not undeceived. 
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sterest of our readers, and in order to facill- 
mm .. an Mem we are prepared to publish in our adver- 
tising columns, special notices of ictures and other art 
works, with reference to the individual desire of any 
owner or buyer to sell or purchase any particular 
example. 





Should any of our readers desire any special informa- 
thon eo art matters of any kind, we shall be glad to put 
our sources of information at their service. 


The questions raised by the suit of 
Wildenstein, the New 
against 


Gimpel and 
York and Paris art 
Navid HH. King, a collector and holder 


dealers, 


of picture auction sales, are attracting 
widespread attention, and have an im- 
portant bearing on the picture trade 
or high art business. The decision in 
ihis cise is awaited with interest in 
art circles everywhere. We give space 
in our news columns to a well consid- 
ered article on the subject by Mr. 
Charles De Kay, and which appeared 
‘n the New York ‘Times on Sunday 
last. It would appear as if Mr. King 
went into a speculation or gamble, and 
lost—and it does not appear as if the 
quality or merit of the paintings, for 
which he refuses to pay the balance 
claimed, cuts or should cut, any figure 
in the transaction. One thing is fairly 
certain, however. Mr. 
collectors, who may wish to strengthen 
a sale of their works by additions with- 
in a comparatively short time of such 
sale, will not find it hereafter an easy 
matter to secure such additions, except 


King or other 


for spot cash. 








The letter of Gen. Rush C. Hawkins, 
American Art Director at the Paris 
Exposition of 1889, published in the 
New York Times on Sunday last, and 
which we reproduce in substance else- 
where, is an interesting contribution 
to contemporary art history. It would 
seem as if the question of that Greco, 
bought by the Metropolitan Museum 
last vear for $37,500 from a New York 
and Paris art dealer, and for which, 
according to the New York Evening 
Post, the said dealer paid only $6,000 
While the 
securing of so great a profit, if it was 
secured by the dealer in question from 
the Museum—was not illegitimate— 
although as Gen. Hawkins points out, 


in Paris, will not down. 


the Museum buyer deserves blame for 
the purchase of so poor an example— 
the reflections caused by the transac- 
tions are many and varied. 

It is the 
especially in 


custom abroad, and 


France, when a Mu- 


seum or public institution for the edu- 
action of the people, desires a picture 
or art object, for the dealer owning, 
or who can secure the same, to dispose 
of it to the Museum for little or no 
profit. 

It is felt and thought abroad that 
the aiding of art institutions to 
strengthen their collections is only just, 
as they educate the public taste in art, 
and thus benefit even the contributing 
dealer indirectly. It would not ap- 
pear that the New York dealer fol- 
lowed this idea when he sold the Greco 


to the Metropolitan. It might be well 


for dealers here, as many of them 
are disposed to do, to look upon this 
question as unselfishly as do their fel- 
lows abroad, and dismiss the thought 
of the Museum’s Rogers bequest or 
other funds, as sources of large profits 
to themselves—to lend their aid in se- 
curing for the Museum art works at 
low prices, and small or no profits— 
or at least to place moderate figures 
on works they may have to sell and 
which the Museum desires, 


“The suit brought by a noted firm of 
dealers of Paris and New York against 
Mr. D. H. King, Jr., to obtain from him 
the difference bet wee $74,000 and $25,- 
000,"" says the New York Times, “may 
prove of no small value in settling a 
number of questions which are now 
open to debate. The house of Gim- 
pel & Wildenstein areed to sell four 
old pictures to Mr, King for $74,000 
some time last Winter, when that col- 
lector was looking about for extra at- 
tractions wherewith to raise the aver- 
age of his private gallery prior to sell- 
ing it off in March. The D. H. King 
sale was an interesting episode in the 
list of events during the season of 
1904-5, and although the prices attained 
were, generally speaking, lower than 
one might have expected, in view of 
the excellent attendance at the sale 
and widespread advertisement of the 
event, yet it was felt that many of the 
pictures went for all they were worth. 

“It now appears that Mr. King paid 
only $25,000 on account of the $74,000 
agreed upon, reserving further payment 
till after the sale, an arrangement per- 
haps unwise on the part of the sellers, 
as it now appears, but by no means 
uncommon in transactions of this kind. 

“Dealers and clients enter into all 
sorts of arrangements, sometimes buy- 
ing partly in cash, partly in discarded 
pictures, or partly cash, partly notes 
running for a greater or less number of 
days. There was nothing out of the 
way in Mr. King requesting and the 
dealers allowing a reasonable delay for 
the $49,000 still due. It showed confi- 
dence on the part of the dealers in 
the quality of the pictures. 

“What struck Mr. King very dis- 
agreeably at the sale was the wide dif- 
ference between the $74,000 he had 
agreed to pay and the $38,000 the four 
paintings brought. Even a rich man 
dislikes to lose $36,000, not to speak 
of the costs of the auction in addition; 
and when one is a keen business man 
one looks about for consolation. The 
various reasons given for refusal to 





yav anvthing more on this losing spec- 
- « : S 





ulation need not be considered one by 
one; they will be brought out at the 
trial. One reason alleged, however, 
casts a somewhat unfortunate light on 
the collector as a judge of pictures; 
namely, that the ‘Comtesse d’Argen- 
son” portrait by Nattier, was a copy, 
and the ‘Marquise de Saffray,’ portrait 
by Mme. Vigée Le Brun, had been 
considered in Paris sufficiently doubt- 
ful as an original to have the words 
‘attributed to’ attached to it in a cata- 
logue. 

“Had Mr. King regarded his reputa- 
tion as a connoisseur worth $49,000, 
would he not have paid the money and 
credited experience by an equal sum? 
If the four pictures had sold for $74,000 
and over, would he not have pocketed 
the money and left the buyers at his 
sale to earn the experience? He set a 
poor example to the dealers by inject- 
ing commercialism into esthetics. But 
it appears that he holds his reputation 
as a judge of old pictures very cheap, 
for he declines to pay, while the pic- 
tures themselves have passed out of his 
possession and cannot be returned to 
Gimpel & Wildenstein unless the pres- 
ent owners volunteer to surrender their 
purchases. Mr. King plays at heads I 
win, tails vou lose. 

“One can readily see how pleasantly 
intricate and diversified are the ques- 
tions involved. sein 

“One asks these questions with be- 
coming modesty, not as implying a 
knowledge of the finer shades of chia- 
roscuro, where commercialism and the 
esthetic overlap, but distinctly bewild- 
ered at the various facets the matter 
presents. 

“Suppose, for example, that jealous 
rivals in the picture trade suggested to 
Mr. King that the dealers in question 
were making large gains, and anyhow 
the pictures were no better than they 
should be! It is so easy to assume the 
tripod in art matters and deliver a ver- 
dict which in the nature of the objects 
themselves can not be gainsaid — nor 
corroborated. Suppose he is the victim 
of the backbiting which goes merrily 
on between persons in the same way of 
business, and it turns out, after all, 
that a majority of experts credit Mme. 
Vigee Le Brun with having painted the 
lady with the harp, Marquise de Saf- 
fray, or whoever she may be. Then we 
may regret that he is such a poor loser, 
and feel that some reparation is due to 
the dealers whose expertness and good 
faith have been impugned. But we may 
be cruel enough to note how this law- 
suit can lead to public good, if it brings 
nearer the time when a wabbly con- 
noisseur has some guarantee that runs 
with his purchase.” 


Gen. Rush C. Hawkins, the well- 
known connoisseur and collector, in a 
long letter to the New York Times on 
some recent acquisitions by the Metro- 
politan Museum, says in substance: 

“Among the later purchases of paint- 
ings for the Metropolitan Museum 
there are three which to the average 
fairly intelligent well-wisher for the 
reputation of that institution, do not 
seem to be worthy of being placed 
among its collections. The most no- 
ticeable of the number is a nativity by 
Domenico Theotocopuli, commonly 
known as Il Greco. This work, if by 
the artist to whom it is attributed, is 
unworthy of his representation, and, if 
assigned to an artist of less standing in 
the history of art, would not bring $50 
in any auction room in either of the 
large cities of the world. It is in all 
essential respects, from an art view- 
point, as complete a failure as possible. 
As to composition, it is a jumble of 





carelessly thrown together, badly 
drawn human figures seemingly with- 
out purpose or artistic unity of colors. 
The whole is as far off from expressing 
the solemn dignity of the occasion as 
possible; and in no sense does it rise 
to the common level of serious work 
by second or even third rate painters 
of the I] Greco period. The wonder is 
that so great a man should have ex- 
ecuted and left to posterity a work so 
completely unworthy of the subject 
and his subject and his own reputation. 


“The fact that the Museum author- 
ities have had such a defective and 
worthless picture inflicted upon them 
is bad enough, but, as to relative im- 
portance, nothing when compared with 
the misappropriation of the $35,000 
from the income of the  well-inten- 
tioned Rogers fund, which was the 
price paid tor it. The Directors who 
have charge of the greater European 
collections do not now purchase names 
unless accompanied by works of self- 
evident merit and acknowledged art 
value. And such ought to be the pol- 
icy with us. And, further, there is no 
excuse for the purchase of poor paint- 
ings, no matter by whom executed, as 
there are always good ones to be found. 


Vithin the last three months one 
of the most important works by Van 
Dyck ever brought to this country, 
another of almost equal importance by 
Gainsborough, and a third—a very fine 
portrait by Rembrandt—have been sold 
at very reasonable prices from the es- 
tablishment of one New York dealer, 
the two former to a collector in a 
Western city and the third to a local 
purchaser * * * 





“The second item in this unfortunate 
list is a small ‘art-writer masterpiece’ 
by Watts, intended to represent Ari- 
adne. Such a large amount, ‘up in the 
thousands, as stated by one who 
knows, was paid for this crude painting 
of a worn-outt subject that those impli- 
cated in its nurchase are discreetly 
silent concerning the exact number of 
thousands of dollars parted with to se- 
cure it. 

“The number three of this new list 
is a small painting by Etty, named 
“The Three Graces” * * * 

“The authorities in control of the 
most notable European galleries have 
adopted the rule of purchasing only 
works worthy of being exhibited with 
the best, and that rule onght to govern 
with us. But it never will so long as 
our museums are under the control of 
town meeting committees, composed 
of members ignorant of their duties, 
who, although respectable as to ca- 
pacity when applied to their respective 
vocations, may not, and as a rule, do 
not, possess such a rudimentary knowl- 
edge of art as would enable them to 
act correctly upon the least possible 
art proposition which might be present- 
ed for their decision. 

“In the management of Museum art 
affairs, especially in relation to paint- 
ing, we want the man—the one man 
only—who knows, not a dozen who do 
not know * * * 


Add to these qualities perfect honesty 
of purpose, and we have the model 
man out of which successful picture 
gallery directors are made. Of course 
he must have power to act independent 
of the indiscretion of the average 
know-nothing committee. 

“In view of this latter unfortunate 
experience, would it be out of the way, 
or could it be regarded as impertinent, 
to suggest to the authorities in coutrol 
of the Metropolitan Museum, that they 
suspend the power to purchase of their 
present purchasing agent? 


“RUSH C. HAWKINS.” 
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LONDON ART NEWS. 


London, February 28. 
The formal opening of the second 
section of the International Society’s 
sixth exhibition by the American am- 
Mr. Whitelaw 


quite an important social function. 


bassador, Reid, was 
M. 
Rodin was in the chair and speeches 
were also made by John Lavery and 
Joseph Pennell. 

The 


though 


exhibition itself is remarkable, 
it 


The group of works by Amer- 


contains some disappoint- 
ments. 


can illustrators, of which one has heard 


shows some fine virile etchings, two 
in colors. 

In etchings the exhibition is remark- 
ably strong, including over thirty im- 
pressions by Anders Zorn, the largest 
number of this brilliant Scandinavian’s 
works yet shown in London, fully a 
dozen characteristic etchings by Manet, 
six remarkable etchings by Rodin him- 
self, including his “Bellona” and “Vic- 
tor Hugo,” a group of Whistlerian 
London etchings by Joseph Pennell, a 
large collection of distinctive works by 
M. A. J. Bauer, and numerous exam- 
ples from the needles of the late Ca- 
mille Pissarro, Edgar Chahine, Louis 
Legrand, Max Liebermann, Max Clin- 
ger, Charles Cottet, Fritz Thaulow (in 


PARIS ART NOTES. 


Paris, February 28. 
At the vernissage of the Lyons So- 
ciety of Beaux Arts, the paintings by 
Maignan, Camoreyt, Guillaume, Gag- 
liardini, Timmermann, Maxence, Tony, 
Tollet, Bauer, Barriot, Guignet and 
Perrachon, and sculptures by De Chor- 
el, Aubert, Millefaut, and Ploquin at- 
tracted the most attention and admira- 
tion. ‘The salon remarkable, both 
for the number of good works and 
the variety of treatment represented. 
The Salon of Aquarellistes, which 
opened in the Rue de Seze on February 
18, has among its numbers an aquar- 


is 


\rnold Boecklin, “Cortege des Dieux” 
for the Beaux Arts Museum at Basle. 

The famous Campanile at Venice is 
now nearly reconstructed. The ap- 
pearance of the pile will resemble its 
former aspect. The clock, all in met- 
al, will surmounted by a paraton- 
nere, 

The city of Pau, which has trans- 
formed its old Casino into a Pavillion 
of Arts, has opened its forty-second 
annual exposition. This exposition is 
well-known to all strangers wintering 
in the Pyrenees. They have especially 
admired at this year’s display the 
works of Benoit-Levy, a “Cabaret des 
Marins;” of M. Claude, Henry IV. 
kneeling with the Dauphin before a 


be 





In Brandus Collection 


much talk, is very incomplete, How- 
ard Pyle being only one of many not- 
able absentees. Elizabeth Shippen 
Green is represented by three decora- 
tive water colors, but not by her 
harming black and white work which 
delights us in “Harper’s.” Jessie Wil- 
cox Smith is also represented by three 
lecorative water colors, two being de- 
igns for a child’s calendar like those 
f Elizabeth Shippen Green. Jules 
uerin shows water colors of New 
ork and the St. Louis Fair, and on 
e same wall are effective contribu- 
ns from Henry McCarter, William 
Horton (Studies of Steam and 
1oke), George H. Hallowell and 
harles H. Woodbury. More import- 
are two series of admirable wood 
gravings by Henry Wolf and Tim- 
hy Cole, the contributions of the 
rst including a fine interpretation of 
histler’s “My Mother,” while the 
ter’s are all after Velasquez, Goya, 
Greco and other Spanish masters. 

rv Cassatt, Degas’s only pupil, also 


TERIE 


Henner 


colors), Sir Charles Holroyd, D. S. 
MacLaughlan and many others. 
Rodin’s drawings, spontaneous notes 


from the life of figures and couples, 


and made with a wash of water color | 


without looking at the paper, will 


shock some and be understood by few. 


The many regard them with amuse- 
ment, as if they were the product of 
the pastime of pig-drawing with eyes 
shut. 
to the exhibition, which has for more 
important features a splendid collection 
of drawings by Menzel, lent by the 
Berlin National Gallery, the South 
Kensington Museum, and many private 
collectors, a most representative gath- 
ering of water colors and lithographs, 
as well as etchings by Camille Pissar- 
ro, a masterly series of water color 
arawings illustrating animal fables by 
Joseph Crawhall, realistic animal draw- 
ings by John Swan, notable lithographs 
by Jacques Blanche and E. J. Sulli- 
van, and a few choice drawings by 
Forain and Toulouse de Lautrec. 


They will, however, draw many | 


DOCTOR HAVILAND 


By 
In 


Brandus Collection. 

elle by King Carlos I. of Portugal. It 
represents a halberdier of his palace 
in uniform. 
mitte, “Old Sewing Woman,” “In- 
terieur de Veuve” and “La Fontaine” 
are interesting and strong. Two pan- 
els by Binet are excellent, as are also 
Teure’s “Pretty Flowery Gardens,” 
Mienier’s “Lake Como,” Luigi Loir’s 
“Paris Landscape,” Jean Geoffroy’s 
amusing infantile figures, Edouard 
Doigneau’s “Scenes from the Life of 
Camargue,” Gaston Roullet’s “Vene- 
tian Views,” and Paul Rossert’s ma- 
rines. MM. Virillier and Tilliard, two 
new comers among the aquarellistes, 
show some Spanish studies and some 
flower pieces full of talent. 

The foundation of the Beaux Arts 
Gottfried Keller in Switzerland has ac- 
quired the following art works: Por- 
trait of Mme. von Albert Keller by 
Lenbach for the Beaux Arts Museum 
at Berne, the retable of the Church of 
Gandria at Lugano, for the National 
Museum of Zurich, and the picture by 


Three works by L’Her-| 


is 


Gainsborough 


From Sedelmeyer Galleries 

foreign ambassador; of Mlle. Dela- 
salle, “Winter Morning in Paris;” of 
M. Gainier, “Old Fishermen ;” of Mme, 
Fould, “Gypsy Girl; “of M. Re- 


goyas, “Bull Fight at San Sebastian,” 


‘and of M. Haquette, “Fisher Wives.” 


The monument erected to Alfred De 
Musset, and presented by M. Odiris 
to the city of Paris will be unveiled 
March 2 in the place Du Theatre Fran- 
cais. This monument is the work of 
the sculptor, Antonin Mercie. 

An exhibition of sixty landscapes, 
marines, figure works and interiors, by 
Francis Jourdain at the Gallery Druet, 
closed this Saturday. 

The committee on French lace, 
which is endeavoring to revive the 
beantiful industry of lace-making in 
France, and which numbers among its 
members several ladies of position in 
Paris society, notably the Countess 
Rene de Bearn, is about to organize a 
Salon here, to present the most inter- 
esting work of the lacemakers and 
artists 
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EXHIBITIONS NOW ON. 

The annual exhibition of pictures in 
Black and White by artist members 
of the Salmagundi Club will be open 
to the public from Saturday, March 17, 
to Saturday, March 24, inclusive, from 
2 P.M.to 10 P.M. Admission will be 
by card of invitation or visitor’s own 
card. Press day and private view will 
be on Thursday, March 15 from to 
A.M.to 10 P.M. The Stag, opening re- 


ception, will be on Friday evening, 
March 16. Pictures will be collected, 
at the expense of the club, between 


Washington Square and Eightieth St., 
on Monday March 12, and will be re- 
turned on March 26. The prize of 
$200 given annually by Samuel T. 
Shaw for the best picture (portraits 
excluded) in Black and White exhibi- 
tion will be awarded, by vote of all 
members present, at the Stag on Fri- 
day evening, March 16; a plurality 
vote to decide the award; the picture 
receiving the award to become the 
property of Mr, Shaw, together with 
the copyright thereon. 

‘The special exhibition of Whistler 
etchings continues this week in the 
down-stairs gallery at Knoedler’s, No. 
3ss Fifth Avenue. On Monday there 
were placed on exhibition in the upper 
galleries, to remain there until March 
17, eleven recent portraits by J. J. 
Shannon. These comprise perhaps the 
most notable portrait display of the 
season. Among them are one of Mrs. 


Herbert Sears and her two daughters, | 


a remarkable composition, beautiful in 
color and exceedingly strong in draw- 
ing. Another, a_ full-length seated 
one of Mrs. Robert J. Gammell, is also 
unusually strong and rich in color, 
while a three-quarter length seated 
portrait of Miss Virginia Gammell is 
exquisite in color and decorative qual- 
ity. The three-quarter length seated 
portrait of Mrs. Howard ©, Sturges 
is notable for the broadness of brush 
work and splendid expression, and the 
half-length seated one of Mrs. Robert 
Minturn is sober and dignified in the 
extreme. This display should be seen 
by all art lovers. 

Sixteen portraits of children, for the 
most part oval busts, and six of adults, 
make up an exhibition of portraits by 
Walter Russell, which opened at the 
Fishel, Adler and Schwartz Galleries, 
No. 313 Fifth Avenue, on Monday, and 
will continue there during the present 
week. Among the children’s portraits 
are those of Miss Ethel and Masters 
Archie and Quentin Roosevelt, while 
among the adult portraits is a_half- 
length one of Mrs. Theodore Roose- 
velt. The artist is perhaps happier 
in his rendition of children than adults. 
The full-length standing portrait of his 


wife, while it has good color and feel-| jects, and the wonder grows as to| 


ing, is somewhat stiff in pose. That 
of Mrs. Roosevelt has soft color and 
good expression and is a good like- 
ness. Of the children’s portraits, one 
of a girl with a Gainsborough hat and 
holding a kitten is most decorative and 
effective. The portraits vary in merit, 
but the display as a whole is an un- 
usually interesting one. 

Max Williams, of New York, re- 
cently placed a sign in the window of 
his Fifth Avenue Art Gallery to the 
effect that there could be found in the 
gallery etchings by Whistler, ete. On 
a recent morning a tall individual in 
rough clothes with a wide awake hat 
stepped in and asked for Mr. Whistler. 
Mr. Williams replied that he was dead, 
whereupon the visitor remarked: “Oh, 
I thought he was working on his 
etchings upstairs,” and departed. This 
is a true story. 


The galleries at the Rhode Island School 
of Design, Prov., R. L., have an exhibition 
made up of paintings by Charles Her- 
bert Woodbury, of Boston, and a half- 
dozen water colors by Mrs. Marcia 
Oakes Woodbury. ‘Two of the latter, 
“The Smoker” and “Weary,” are re- 
markably good. Mr. Woodbury shows 
several of his characteristic’ works, of 
which perhaps the best are “On the 
Maine Coast,’ and “Wood Interior.” 


nine 


New 


are shown 
Bricher, of 


At a local gallery 
paintings by A. T. 


\ ork. 


Portraits by modern artists make up 
the bi-monthly exhibition at the Union 
League Club, which opend at the club- 
house on Thursday afternoon and will 
continue’ there through Wednesday 
next. A notice of the exhibition wil! 
appear in next week's issue. 


The year 1905 saw no more art sales 
than the average, says a writer in a 
New York daily, but it has chronicled 
some decidedly above-the-average fig- 
ures. ‘To instance only eight canvases 
from the multitude that changed hands 
in Kurope and the United States, the 
total figures up to $650,025. 
referred to were: 


November 
Andrew 


The sales 


Ruben's 
Carnegie 


“St. Roch,’’ purchased by 


wate dheenacesniae nei . . £300,000 


July—-Van Dyck's portrait of Charles I. and his 

OD sin cuedevss FT Tet tr ree ; 85,000 
October——Rembrandt's ‘Betrayal of Samson’ 82,500 
February——-Millet’s ‘‘The Laborer’s Return’’.... 70,000 
June-—Hogarth's ‘“‘Assembly at Wanstead House’ 13,750 
June—Raeburn's portrait of a woman; bought 

Pe ee I ss os valuta o bbb anu aor é b's Vette ke 45,675 
July—Rotticelli’s “Virgin and Child, with | 

Angels” PeCipeder ates on bwe usa bss 16 640ue 30,000 | 


May 


dren 22,500 


WITH THE DEALERS 

Rare quality and taste, and that 
knowledge which proceeds from the 
possession of these, with experience, 
have filled the galleries and rooms of 
the house of H. O. Watson & Co., No. 
16 West Thirtieth Street, with art ob- 
jects, textiles, furnishings and pictures 
which form a most artistic and fasci- 
nating array. 

The appointments and furnishings 
of many well-known city and country 
houses in New York and other large 
American cities, and their environs, 
have come from this long established 
firm, whose partners are themselves 
collectors and connoisseurs. Art lov- 
ers will find a study of the numberless 
beautiful art works in these galleries 
an education as well as a_ pleasure. 
Especially are to be noticed the old 
wood carvings, the tapestries and tex-| 
tiles, the few and rarely choice Ori-| 
ental porcelains, the old French fur- 
niture, and the altar pieces and retables | 
which make such effective decorations. 
It is difficult to particularize among so | 
many beautiful and well chosen ob-| 


how and where they could have been) 
secured. A collector who visited the. 
galleries recently said on leaving to) 
a friend: “I came to see these art| 
works with anticipation, and I leave. 
their study with enthusiasm and a new 
appreciation of the beautiful in the arts 
of decoration and furnishing.” 





The exhibition of a remarkable ser- 
ies of pictures by Horatio Walker will 
continue at the Montross Galleries, No. 
372 Fifth Avenue, through March 12. 
On Tuesday next, March 13, the press 
view of the annual exhibition of the 
Ten American Painters will be held, 
and on Wednesday, March 14, the ex- 
hibition will open to the public, and 
continue through March 31. 


The main hall of the Blakeslee Gal- 
leries is now embellished by a large) 
decorative panel 9} feet long by 5 1/3, 


feet high, entitled “Calisto” and paint- 
ed by Miss Henriette Rae. Miss Rae 
has been an exhibitor at the Royal Acad- 
my since 1880, and this panel, which is 
superbly and appropriately framed, is 
a remarkable piece of decoration. In 
the grouping and composition and 
araftsmanship it recalls Hans Makart, 
but it has a certain delicacy and light- 
ness of color and an atmosphere that 
are wanting in the Austrian painter’s 
canvases. 


At the Durand-Ruel Galleries, No. 
5 West Thirty-sixth Street, among 
other recent paintings shown are three 
cabinet examples of Delacroix, “Ruth 
and Boaz,” which the house sold to 
Mr. Adolph Borie of Philadelphia in 
1868; a Daubigny of beautiful quality 
and a luminous little Dupré. There is 
also another interesting Delacroix, 
“Don Quixote.” The Paris house of 
Durand-Ruel has been showing a re- 
markable collection of the works of 
Manet. owned by Faure, the famous 
baritone, and has also been exhibiting 
in Montreal a collection of representa- 
tive works by the French impression- 
ists. 

The Ehrich Galleries at No. 8 West 
Thirty-third Street, will continue this 
week the exhibition of portraits which 
has been the attraction there for some 
time past. On Monday morning, 
March 19, following a private view on 
Saturday next, 74 paintings owned by 
the galleries, and representing the 
French, Spanish, Dutch and Flemish 
and Italian masters, will be on view to 
the public at the Fifth Avenue Art Gal- 
leries, prior to their sale by auction in 
the Waldorf-Astoria ballroom on the 
evening of March 21. This collection 
comprises examples of Giovino, Sir 
Joshua Reynolds, Hoppner, a_ portrait 
and landscape by Constable, and two 
superior examples of Nattier. The 
pictures will be sold under a special 
guarantee of genuineness, and will be 
taken back any time during the year. 


There was no sale or exhibition at 
the American Art Galleries this week, 
mut to-day pictures from the estates 
of Eliza M. Curtis and J. W. Brown 
of Brooklyn will be placed on exhi- 
bition there, to be sold in the galler- 
ies at auction on Thursday and Fri- 
day evenings next, March 15 and 16. 
Announcement is made of the exhibi- 
tion to be held in late in April of the 
pictures and works of art owned by 
the late Joseph Jefferson. The sale of 
the pictures will take place in Mendels- 
sohn Hall on April 27. Bw the terms 
of Mr. Jefferson’s will the disposal of 
this collection could only take place 
a year from his death. 


At the Oehme Galleries, No. 320-322 
Fifth Avenue, there are being shown 


this week, among other interesting pic- | 
tures, a three-quarter length standing | 


portrait of Mademoiselle Phillipe Le 
Clere, aged sixteen, and dated 1590, 


decorative and attractive portrait of 
little Lady Arabella Stuart, born 1575, 
died 1615, by Mare Gerrarts, a Flem- 
ish painter of the 16th century, who 
went to England and became the paint- 
er for Queen Elizabeth, and which 


: --’ | Theodore 

by an unknown painter, possibly Co-| ee ’ . 3 
j (257 Fifth Avenue, New York, who will 

ello, whom the canvas suggests in del-| “)/ 

icacy and refinement of treatment and) 


‘elaboration of detail, the charmingly 


shows the influence of Velasquez; two| 


remarkably fine. examples of Marie 
Dieterle, a splendid Thaulow, a Har- 
pignies of unusual quality, a most dec- 
orative fancy figure of a Roman girl, 
by Conrad Kiesel, and a charming little 
Willem Maris, a luminous and delight- 
ful landscape. 


Mr. Arnold Seligmann of Seligmann 
& Co. has returned to Paris after a 
trip through Italy. He sailed with 
Mrs Seligmann from New York on the 
Deutschland, February 6. Greatly to 
the regret of his many friends here, 
Mr. Jacques Seligmann will not be in 
New York this season. He has been 
constantly traveling of late through 
Europe securing valuable art objects, 
and has left the New York house in 
charge of his brother and Mr. Emil 
Rey. The latter will close the gal- 
leries here in April, and return to 
Paris. 


The exhibition and sale of American 
pictures collected by William Clausen 
and a number of decorative mirrors 
et cetera, removed from the Clausen 
Galleries, in consequence of the recent 
fire there, occupied the days of the pres- 
ent week at the Fifth Avenue Art Gal- 
leries. The pictures forming the col- 
lection of Mr. Edward Brandus will be 
placed on exhibition to-morrow, Sun- 
day, and will be on view there through 
to-morrow and the following days, un- 
til their in the Waldorf-Astoria 
ballroom on the evenings of March 12, 


13 and 14, 


sale 





An attractive catalogue of sixty-two 
pages containing his principal items in 
rare and sumptuouslv bound Aldines, 
Elzevirs, and Americana, in the last of 
which 


are to be found some scarce 
Franklin specimens, has been issued 
by E. F. Bonaventure, of the Bona- 


venture Galleries, 6 West Thirty-third 
Street. Among the privately printed 
books are several extra illustrated vol- 
umes by William Loring Andrews. 
The Aldines, some of which are bound 
by Bozerian and Taffin, are worthy 
representatives of the famous Vene- 
tian house. The Elzevirs also include 
some good specimens set forth in ex- 
cellent examples of the French bind- 
er’s art. Among the English items is 
a finely preserved first edition of Field- 
ing’s “Tom Jones,” and some first edi- 
tions of Swinburne, Tennyson, and 
Shelley. A copy of the catalogue may 
be had on application. 


The Royal Art Gallery Fleischmann, 
Munich, has been instructed by the 
heirs of the late Mr. J. S. Forbes, Lon- 
don, to sell by auction a portion of 
his large collection of paintings by 
Modern Masters of the French, Dutch 
and English Schools. The collection 
(74 pictures) will be put up for sale in 
Munich on the 21st of March. The 
most important names represented in 
it are: Corot (5), Daubigny, Diaz (2), 
Jules Dupré (3), Daumier (3), Harpig- 
nies, L’Hermitte, Ricard, Roqueplan, 
Ziem, Bosboom (3), Israels (2), Jong- 
kind, van Marcke, A. Mauve (5), John 
Hoppner and Constable (6). The late 
collector’s well-known reputation as a 
connoisseur of art affords every guar- 
antee for the genuineness of the works 
in question. The price of the illustrat- 
ed catalogue is one dollar—to be had at 
Heinemann’s Art Gallery, 


also accept and forward orders for the 
sale. 


In the Scott and Fowles Galleries, 
295 Fifth Avenue, there are now among 
other fine canvases the large and im- 
portant Israels, “The Convalescent,” 
from the Forbes collection, one of his 
most noted works, a Harpignies 0! 
rarely fine quality, a sunny little 
Jacque of fine quality, a Weissenbruch, 
as good as a Maris in quality, and an 


‘example of William Maris, which in 


j 


depth and richness of color resembles 
a Mauve. 


) 


(Continued on Page 7. 
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The sale of modern paintings belong- 


ing to Messrs. P. A. Schemm, M. Tan- 
enbaum, W. Salomon, S. Mehrbach, 
LL. A. Biddle and the late Henry Steers 
drew large audiences to Mendelssohn 
Hall March 1 and 2, ‘The bidding 
was brisk. With Thomas E. Kirby 
of the American Art Association as 
auctioneer, 137 pictures brought a 
total of $106,975 The highest price 


paid on March 1 was $3,000, given by 
H. Johnson, agent, for “Old Ruins,” 
by Cazin, and the highest price of the 
sale of March 2 was $5,600, paid by 
C. I. Hudson for a Schreyer, “The 
Retreat.” “The Reconnaissance,” by 
Schreyer, followed this one closely, 
bringing $5,400, given by H. O. Seixas. 
Both of these pictures were started 
at $2,000. So was a Josef Israels, 
“Watching and Waiting,’ which tied 
the second Schreyer, going to an un- 
known buyer for $5,400. 


The Henners sold brought good 
prices, the “Weeping Magdalen” going | 


to Mrs. 
“The Dreamer” 
pignies’s 
Bouguereau’s 


brought $1,850. Har- 


“Summer” 


Gardener’s Daughter,” | 


$3,200, and a Corot and a Jacque, re-|#t 


spectively, $2,000 and $2,500. Only 
picture went for less than $100. 








New York School of Industrial Art 


Summer Term, June to October, 1906 


Academic and Preparatory Classes, Theory of De- 
sign, Textile Design, Costume Design, Interior Decora- 
tion, Handicrafts. 

SPECIAL NORMAL ART CLASS JULY 9 TO AUGUST 17, 
GIVING CERTIFICATE 


ELISA A. SARGENT, President. 





FOR THE SUMMER OF 1906, 


The Classes in Painting, Drawing, Sketching and De- 
ay ISLAND will commence June 1 


Criticism wifl be "given by W. COLE BRIGHAM. 
tag tus will be sent on application. 
nformation apply to either 
w. ‘CORE ee gd or Miss MYRTLE L. HOPE, 
Shelter Island He 354 W. 56th Street, 
Suffolk Co., N. New 
Winthrop Road Tel 


Fork OUP. bas, 


Williams for $1,325, while| 


brought $3,500;) 


One | works of its students in every important art exhibi- 


ew. Drawing mediums are either Charcoal, Crayon, 
Pencil or Pen and Ink. Painting in Oil, Water 
| Soler and Pastel. Modeling in Clay and Composition. 


| Individual instruction only is given in all these classes; 
Office, 27 W. 67th St. Classes, 215 W. 57th St. 


| 


| 
| 
| 
| 


FRANK DUVENECK, - - For Drawing, Painting 
V. NOWOTTNY, ( - Composition, Artistle 
L. H. MEA KIN, \ Anatomy, etc. 

Cc. J. BARNHORN, - . For Modeling 
WILLIAM H. FRY, For Wood-Carving 
ANNA RIS, For Design and China Painting 
CAROLINE A. LORD, 


HENRIETTA WILSON, Preparatory Drawing, ete 


KATE R. MILLER, f 


38th Year: Sept. 25, 1905, to May 25, 1906. 
J. H. GEST, Director, CINCINNATI, O. 


Art Students’ Leaguencuvors 


American Fine Arts Building, 215 W. Fifty-seventh Bt. 

Classes in Antique drawing, Life drawing, and Paint 
ing, Portrait, Still Life, and Miniature Painting. 
Modeling, Illustration, Composition, Mural Decoration. 
Theory of Design, Interior Decoration, Normal Art 
Training, Costume, and Life Sketch. Lectures op 
Anatomy and Perspective. 

INSTRUCTORS. 

Elisa A. Sargent, 
Alice Beckington 
Rhoda Holmes Nichol 
Wallace Morgan, 
Edwin C. Taylor, 
Herman A. MacNeil, 
Thomas J. Fogarty, 
Will Howe Foote, 
Leon Narcisse Gillette. 
Send for Illustrated Catalogue N. 


ADELPHI COLLEGE 


Lafayette Ave., Clifton and St. James Pl., Brooklyn, N.Y. 
ART DEPARTMENT 


This Department occupies six commodious class 
| rooms, oe every requisite for the most advanced 
study 
The result of its training may be seen through the 





Howard Pyle, 

Kenyon Cox, 

Frank Vineent Du Mond, 
Henry Reuterdahl. 
George DeForest Brush, 
Chas. W. Hawthorne, 
George B. Bridgman, 
Hugo Ballin, 





| tion, native and foreign. Morning and Afternoen 
Classes daily (Antique, Still Life, Portrait and Figure), 
in which the best male and female models are em- 


no grade work. Moderate terms, 
| Reo opens September 20, 


upon application. 
J. B. WHITTAKER, Principal. 


New York School of 
Hpplied Design for Women 


No. 200 West 23d Street. 


Silk, Wall Paper and Book Cover 
Designing—Historic Ornament, Archi- 
'tecture—Antique and Costume Sketch 
Classes. Advanced Design under 
Alphonse Mucha. 





ARTISTS’ MATERIALS 


Agent for Lefebvre-Foinet of Paris 
Importer of EDOUARD'S & BLOCKX’S HAND. GROUND 
PERMANENT French Oil Colors, BEST IN THE WORLD 
French Canvas and Brushes. Mail Orders have prompt 
attention. 









JAMES P. 
SILO 


Auctioneer 


366 and 368 
Fifth 


Avenue 
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Fifth Avenue 
Art Galleries 


Important Sales 
of Art Objects 


IL MONDO 
ARTISTICO 





The most important Italian 
art and dramatic paper, the 
best known theatrical agency 


Via Pietro Verri 14 
MILAN, ITALY 


Atelier Restaurant 


ATELIER BUILDING. 


33 West 67th Street 


Artistic Rendezvous Reasonable 
Excellent Cuisine 





Attractive 
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THE BRANDUS COLLECTION 


The present art season, so prolific in 
sales of pictures and art objects, is, 
from all indications, to grow, if pos- 
sible, more lively towards its close. 
There is evidently an increasing dis- 
position on the part of the art loving 
and collecting public to favor the pur- 
chase of desired possessions at the auc- 
tion sales of each recurring season. 

The coming week—that beginning 
March 12—will bring a three days ex- 
hibition of a most interesting and im- 
portant collection of pictures at the 
Fifth Avenue Art Galleries, to be fol- 
lowed by its sale in the Waldorf-As- 
toria ballroom by Mr. James P. Silo 
of the Fifth Avenue Art Galleries on 
Monday, Tuesday and Wednesday 
evenings, March 12, 13 and 14. 

This exhibition and sale has been 
arranged by Mr. Edward Brandus, the 
well-known Paris expert, whose long 
experience .in the art world = and 
knowledge of and taste in pictures is 
universally recognized both here and 
abroad. The event is influenced by 
the probable demolition in the near 
future of the building at No. 391 Fifth 
Avenue, where the Brandus Galleries 
have long been located, and to the fact 
that Mr. Brandus may erect on a well- 
chosen site on Fifth Avenue new and 
spacious galleries in a modern build- 
ing. The collection to be sold is not 
only unusually rich in great names of 
the early and modern European 
schools, but the examples of the not- 
able painters represented are, almost 
without exception, of a quality not of- 
ten seen in collections that come to the 
auction block. They have been se- 
lected, after much research and with 
great care, by Mr. Brandus through a 
course of years, and with a_ special 
reference to the taste and inclinations 
of American collectors. 

In the catalogue will be found listed 
many ancient portraits of beautiful 
women by old Masters of the French 
and English schools now so much in 
demand and so difficult to obtain, and 
also a number of important examples 
of such painters as Alma Tadema, 
Bouguereau, Cazin, Dupré, Corot, 
Daubigny, Diaz, Rousseau, Schreyer, 
Ziem, Isabey, Gérome, and other paint- 
ers of their reputation, 

It is always difficult to adequately 
describe a collection of pictures such 
as that now to be offered, and which 
is made up of so many varied schools 
and examples. These canvases, to be 
thoroughly appreciated, must be seen 
and studied themselves, for no pen can 
portray their infinite variety of sub- 
jects and delicacy and beauty of col- 
or. 

The clou of the English pictures in 
the collection, if not of the collection 
itself—although a modern work—and 
by a painter still living, is the remark- 
ably fine example of Sir Alma Tadema 
entitled “The Sculptor’s Studio,” which 
comes from the galleries of Messrs. 
Agnew & Son, of London. Some crit- 
ics would consider this perhaps the 
greatest example of the modern mas- 
ter that has ever come into an auction 
room, and the competition for its pos- 
session will undoubtedly be keen. The 
painter who, contrary to general be- 
lief, is not an Englishman, but a 
Dutchman, for he was born at Dron- 
ryn, Holland, in 1836, has been asso- 
ciated with English art for thirty-six 
vears, and is by general consent per- 
haps the leader of the English school 
of to-day. He still devotes his brush 
to the portrayal of classical subjects, 
and finds his chief inspiration in the 
life of the Romans under the Caesars. 
The greatest painter of marbles that 
the world has ever produced, his skill 


in the rendition of these is well ex- 
emplified in the present canvas, which 
has also his remarkable composition, 
strong and correct draughtmanship 
and wonderful rendering of details and 
textures. This canvas is also almost 
unique in color, and is richer in this 
respect than usual. The scene, well 
described by its title, is one of those 
typical views in all artists’ studios in 
the early days of Rome, when it was 
the custom of the art lovers and 
dilettanti of the dav to make their 
rounds of the studios of the leading 
artists of the Imperial city. Every 
detail of costume, appointment and ac- 
cessories shows the luxury of the city 
and the time. 

If the Alma Tadema is perhaps the 
best example of the modern English 
school in the collection, the early kng- 
lish masters are also well represented. 
The brush of Thomas Gainsborough 
is rarely better exemplified than in the 
strong bust portrait of Dr. Haviland 
from the Sedelmeyer Galleries of Paris, 
a well-known picture, and which has 
all the mellowness of color, strength 
of modeling and fine expression asso- 
ciated with the great painter. This 
portrait is a thoroughly sober digni- 
fied and satisfactory example, and will 
have many admirers. Sir Thomas 
Lawrence, who delighted in the por- 
trayal of the prettiest women of his 
time, is also splendidly represented by 
the half-length portrait of Countess 
Darnley, whose grace and beauty make 
this canvas a most attractive one. 

He is also represented by a portrait 
of King William LV. from the collection 
of the Duke of Cambridge, which 
makes an admirable foil for his portrait 
of Countess Darnley. 

Sir Joshua Reynolds, the great and 
only Sir Joshua, who also, like Sir 
Thomas Lawrence, loved to portray 
pretty women, has two portraits, one 
the Duchess of Rutland, from the col- 
lection of the late Lady Charles Bruce 
of Carlton House Terrace, another of 
Miss Keppel, afterwards Mrs. Thomas 
Meyrick, and an ancestress of the pres- 
ent Mr. George Keppel, who, with his 
beautiful wife, are at present so prom- 
inent in English society. 

George Romney, the erratic versatile 
and able Romney, as he has been well 
called, and whom some critics place on 
a higher plane than his contemporaries, 
Reynolds and Lawrence, is recalled by 
an unusually attractive and charming 
female bust portrait of Miss Mont- 
gomery, daughter of Sir William Mont- 
gomery, a canvas which is sure to be 
surrounded by throngs of visitors dur- 
ing the exhibition. The collection in 
its examples of Reynolds, Lawrence, 
Gainsborough and Romney alone 
would be a notable one, but the Eng- 
lish school is still further represented 
by the earlier Sir Peter Lely, whose 
important portrait of the Countess of 
Kildare from the Sedelmeyer Galleries 
in Paris, is well known, by Sir Wm. 
Beechey, a portrait of “Miss O'Neil,” 
and those lesser but still always at- 
tractive painters, the prolific George 
Henry Harlow, the pupil and most 
successful follower of Sir Thomas 
Lawrence, William Ettey, also a pupil 
of Lawrence, and the greatest painter 
of the nude England has yet produced 
who, strange to say, was born in New 
York in 1787, Sir Francis Cotes, whose 
“orks are so often taken for those of 
Sir Joshua, John Opie, Andrew Geddes, 
Richard Cosway, who although he 
reached his chief fame as a miniatur- 
ist, was still a skillful portrait painter 
as his beautiful full-length decorative 
canvas of Augusta the Princess Royal, 
daughter of George IIT. will show, Sir 
Martin Shee, with a charming portrait 
of Mrs. Hammond, and as examples 


of the early English landscape school, 
Wm. Collins, a painter of rustic life, 
like the master who most influenced 
him, George Morland, Sir Augustus 
Calcott, portrait and landscape paint- 
er, and Robert Ladbrooke, the noted 
painter of the Norwich school, and 
brother in law of “Old Crome.” 

As can readily be seen it will take 
the art lover many hours to thorough- 
ly study this varied collection. The 
English pictures alone, of which only 
a few have been mentioned, are of 
themselves sufficient to attract, but the 
French school, both early and mod- 
ern, is almost as well represented. Of 
the early French masters, whose dainty 
decorative and delicate cafivases are 
now in so much demand, for the adorn- 
ment of the new palaces which the 
great wealth of the United States is 
erecting, in all our larger cities, and 
which, as the output is small, for the 


reason that they are held in great 
esteem by their foreign owners—are be- 


coming more and more difficult to ob- 
tin, form a most attractive and tempt- 
ing display. 

Nattier, perhaps the most decora- 
tive portrait painter of any time, heads 
the list with a characteristic portrait 
of his favorite subject, ‘Louise Hen- 
riette de Bourbon Conti, Duchesse 
(VOrleans” from the collection of 
Georges le Montauzon. This canvas, 
of itself important, is supplemented by 
other admirable examples by such 
painters as John Baptiste Van Loo, a 
portrait of “Madame Favart,” the cele- 
brated actress of the Comedie Fran- 
caise, a portrait of “Madame de Gran- 
ville’ by Lancret, who was not a pro- 
lific portraitist; a delightful and_ thor- 
oughly characteristic bust portrait of the 
Marquise de Montespan by Mignard; sev- 
eral examples of Riguad, one of Largill- 
iére, a portrait of Madame de Celvoy by 
Francois Jouvenet, a delightful little 
head of the Duchesse de la Tremouille 
by Natoire, another head of the 
Marquise de Hautpoul from the 
Chappey Galleries in Paris by Carle 
Van Loo, and a_ thoroughly 
example of Jean Grimoux, a portrait of 
Mile. Deshoulieres from the celebrated 
Humphry Ward collection of London, 


gC TT rd 


Coming to the more modern painters, 
the Barbizon masters, whose works will 
always be in demand among true art 
lovers, are unusually well represented. 
There are no less than three Corots and 
four Diazes, and representative examples 
each of Daubigny, Jules Dupre, Jacque, 
Rousseau and Troyon. One of the ex- 
amples of Corot is a figure piece, an 
“Italian Girl,” from the Georges Petit 
Galleries. Another, an “Ideal Land- 
scape,” from the collection of Count Ar- 
mand Doria will undoubtedly be fought 
over, as it is well known and character- 
istic. 

The great painter of forest glades, 
Diaz, is exemplified by three remarkably 
good examples, the most important of 
which is the celebrated “Dogs in the 
Forest,”” which was shown in the exhibi- 
tion of “100 masterpieces” in Paris a few 
years ago, and is engraved in the illustrat- 
ed work on that exhibition. 

The Dupré “Sunset”’ is also a great ex- 
ample, and the Daubigny “The Road” is 
one of those tender and delicious little 
landscapes so associated with the painter 
of placid rivers and quiet villages sleep- 
ing under the evening star. Of other 
modern French painters in this varied 
collection mention must be made of Isa- 
bey, whose “Leaving for the Promenade” 
from the celebrated Forbes collection, is 
one of the most important examples of 
this painter that has come on the mar- 
ket for a long while. Another Isabey, 
the “Return of the Fishermen,” from the 
Georges Petit Gallery of Paris, is also 
characteristic and attractive. 


“A Cavalier,” of the period of Louis 
XIII, trom the Meissonier sale of 1893, 
represents this finished artist, while two of 
the latest canvases by Bouguereau are 
especially interesting and valuable in view 
of his recent death. One of these “Au- 
tumn,” signed and dated 1905, is prob- 
ablv the last picture he painted, and yet 
gives no indication of failing power. The 
always decorative brush of Jacquet has 
several examples, while the great Hen- 
ner, also recently dead, has to represent 
him a beautiful half-length ‘ Reverie,” 
with all his richness of color and strength 
of drawing. Schreyer, the painter of the 
wild life of Southern Russia and Arabia, 
is represented by an admirable canvas, 
“Wallachian Horses,” and Roybet by a 
characteristic faney portrait, “A Musi- 
cian,” with a wealth of rich detail. 

Among the otherattractive canvases of 
the modern French school is a beautiful 
Merle, “Maternal Love, several exam- 
ples of the young Aimé Perret, in whom 
some critics see the successor of Millet, as 
he is certainly the rival of Jules Breton 
in the depiction of the “Poetry of Toil,” 
some exceptionally good Ziems, the paint- 
er of the glory of Venice; three of Jong- 
kind, really a Dutch painter, whose works 
are constantly appreciating in value, sev- 
eral of Verboeckhoven, the veteran paint- 
er of the sheepfold ; some by Leon Richet, 
the favorite pupil of Diaz, and others 
signed by such well-known names as Ka- 
vel, Carolus Duran—a splendid flashing 
canvas, “The Daughter of the Emir;” 
Cazin, the “Harvest,” Fromentin and 
Gérome. 

No collection of pictures would be at all 
complete nowadays without an example 
of Frits Thaulow, the Norwegian painter 
of the “Snow and Ice and Stream,” and 
who is here well represented, while of 
other more modern men, Frank Boggs the 
American, Grolleron the military paint- 
er, and Pierre Outin are also exemplified. 
()f other early masters, not of the French 
or English schools, which this remark- 
ably rare and comprehensive collection in- 
cludes, are Mierevelt, a full-length por- 
trait of Dame Cornelius Van Hooft, from 
the de Chatelard collection; Jean Bellini, 
portrait of Vincenzio Juliono, from the 
collection of Princess Mathilde Bona- 
parte; Frans Pourbus, the younger, a 
full-length of his favorite subject Marie 
de Medicis; Coello, a portrait of “The 
Infanta;” Canaletto, the painter of old 
Venice, and his pupil Guardi, who often 
surpassed his master, and others whose 
names will be familiar to art students and 
lovers. 

This hasty review, together with repre- 
sentative illustrations of some of the more 
important pictures in the collection to 
which this supplement is devoted, will 
give some idea of the importance and 
interesting character of this collection, 
which has been assembled only by and 
through the expenditure of much time, 
effort and capital, and the exercise of un- 
usual judgment, experience and taste. 
The dispersal of the collection, which 
will occupy three evenings, will be a 
notable event in the art world. 


A lecture by Sir Purdon Clarke, 
the new director of the Metropolitan 
Museum of Art, New York, will take 
place on the afternoon of March 17. 
in Potter Hall, Boston. It will pre- 
cede the opening of a large exhibition 
at the Boston Art Club of work in de- 
sign from various American and for 
eign schools and art associations, to 
be held under the auspices of the de 
sign department of the local school o 
the Museum of Fine Arts. 

This will be the first occasion 01 
which the former director of the Sout! 
Kensington Museum will appear befor: 
a New England audience, so that th 
management of the design departmen 
of the school, of which Mr. C. How 
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ard Walker is director, is naturally 
ongratulating itself on its good for- 
tune in securing his co-operation. Sir 
Purdon’s lecture will be on the topic 
“Indian Art.” 

The exhibition, which will be opened 
to the public at the Art Club on the 
jav following Sir Purdon Clarke's ad- 
iress, has been planned with a view 

arousing popular interest in the ap- 
plication of design to the applied arts 
ind the finer kinds of manufacturing. 

will be the most important compara- 


mal School. Boston: 
Art Museum; Mr. Gilman’s School, 
Cambridge; Eric Pape Art School, 
Boston; Public Schools. 


Wi rcester, M ass., 


Boston 


The exhibition will remain .at the 
Art Club through the week ending 
March 24, after which it will be re- 
moved to Boylston Chambers, 739 


Boylston Street, where it will be on 
view for two weeks more. Requests 
have already come from several west- 
ern to secure the exhibition at 
the close of its stay in Boston. Wheth- 


cities 


given even 
whose possession 


seldom when the 
in the art 
treasures happen to be, and who has in- 
herited them from a long line of an- 
cestors, is on the verge of ruin, from 
which a sale to foreign purchasers 
would preserve him. Prince Sciarra- 
Colonna and quite a number of othe 
Italian nobles have been sentenced by 
the Italian courts to both fine and im- 
prisonment for violations of the Pasca 
law in smuggling out of the country 
and selling to the Paris Rothschilds, to 


ter is 
citizen 


federation to frame a statute of this 
kind. Of course, the project is being 
vigorously opposed by those Teuton 
nobles who have inherited galleries of 
paintings and of sculpture, since it 
diminishes the value of their property 
and their means of raising the financial 
wind. But the people at large are in 
favor of the steps which the Emperor 
is taking to keep German art treasures 
from leaving the country in the direc- 
tion of America, and as laws providing 
for this are liable to come into exis- 
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Colleetion 


ive exhibition of work of this char- 
cter ever held in New England. ‘The 
following is a partial list of the schools 
id institutions contributing, in addi- 
on, of course, to the Museum school 
hich has promoted the enterprise: 
soard of Education, South Kensing- 
n, Eng.; Belfast, Ireland, School of 
rt; Glasgow, Scotland, School of De- 
Camberwell, Eng., School of 
rts and Crafts; Pratt Institute, New 
rk; School of Design, Philadelphia ; 

Students’ League of Buffalo; St. 
uis School of Fine Arts; Syracuse 
niversity; School of Industrial Art, 
hiladelphia; Columbus, O., Art 
stitute of Chicago; Minneapolis 
hool of Fine Arts; New York School 


ae 


\pplied Design for Women; Cin- 
nnati Museum Association: School 
Industrial Art, New York: Nor- 


ich, Conn., Art School: Miss Amy 
ther’s School, Boston; Rhode Island 


hool of Design: Swain School of 
New Bedford: Miss Windsor’s 
hool, Boston; Massachusetts Nor- 


DOGS IN 


In “One Hundred 


of these can be acceded to has 
been determined. 


er any 
not yet 


“Alarmed by the rapidity with which 
J. Pierpont Morgan and other Amer- 
ican collectors are acquiring and carry- 
ing off to the United States the finest 
old masters and most precious art 
treasures in Germany,’ the Tribune 
says, “the Kaiser has been sounding re- 
cently the other sovereigns of the Teu- 
tonic empire, with the view to the en- 
actment of a measure analogous to the 
Pasca law prohibiting the export from 
Italy of any chefs d’oeuvres of ancient 
art or archaeology. In Italy the ground 
is taken that the works of Titian, of 
Raphael, of Michael Angelo, the mar- 
vellous metal work of Benvenuto Cel- 
lini and the grand old statuary dating 
from the time of the Roman emperors 
in reality belong to the nation, or, at 
any rate, that the state has a proprie- 
tary interest in them and that they 
cannot, therefore, be disposed of with- 
out the government’s consent. The lat- 


THE 
ty oN, 


FOREST 
V. Diaz 


Masterpleces’’ Exhibition 


French and London art dealers and to 
American collectors the finest old mas- 
of their galleries, and, owing to 
the almost inevitable refusal of the au- 
thorities to grant permission to sell to 
foreign purchasers, the unfortunate 
nobles are sometimes reduced by actual 
want to dispose of their most precious 
belongings to the state for ridiculously 
small sums. 

This Pasea law dates back long be- 
fore Italy became a united kingdom 
and united with the Papacy, but was 
taken over by King Victor Emman- 
uel’s government in 1870, was extend- 
ed throughout the entire kingdom, and 
has been in force ever since much more 


ters 


strictly than in the days when the 
popes wielded temporal sway over 
Rome. 

German iurists under the direction 


‘of the Kaiser are considering whether 


it will be possible to enact a federal 
law for the entire empire on simlar 
lines, or if it will be necessary for each 
one of the individual states of the con- 


tence at an early date in the German 
Empire, owners will be eager to get 
rid of their collections to foreigners, 
even at a sacrifice, while they are still 
free to dispose of their belongings. It 
is well that this should be known in 
America, now is the moment for 
her museums and art lovers of the 
type of J. Pierpont Morgan to buy in 
Germany and to take advantage of the 
low prices due to the eagerness and 
haste of owners to sell before it is too 
late.” 


as 


Frederick Dielman has his decora- 
tions for the lowa State Capitol wel! 
under way. The decoration, which 
will consist of a series of six panels, 
comprising one picture, will be exe- 
‘uted in mosiac and placed over Mr. 
Blashfield’s picture “Westward,” will 
show the completion of a State, and in- 
stead of the prairies and other prima- 
tive characteristics of Mr. Blashfield’s 
picture will have for its background the 
exterior of the State Capitol. 
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THE FIFTH AVENUE ART GALLERIES 
366 Fifth Avenue, above 34th St., New York 


SBAMIBLEION 
Sunday, March 11, 1906 


From 2 p.m. to 6 p.m. 


and following days until time of sale 


Extremely Large Collection 
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